
 

VISIONS OF THE SELF  
 THE CONTEMPORARY FIGURE 

 

Guidelines 
1. Read curatorial vision, guidelines and contract.  

Cost for participation see the last page. 

2. Submit your proposal, by 20th May, via the online form. You will be 
asked to provide the following:   

a. Good images, including any install photos 

b. Size, prices, title, medium, year created 

c. Indicate your selection of size wall area you need 

d. Short Artist statement (include reason why your work would fit in 
the curatorial vision) 

e. CV professional 

f. Your contact details  

 

  You will be notified by 20th of May.  

We maintain high standards for our international, demanding collectors who visit the Venice Biennale.  
Only accepted proposals will be asked to sign the contract and issue payment. 

 

Contact: 

Arte Ponte Cultural Institute 
Palazzo Corner Spinelli  
San Marco 30124, Venice 
hello@arteponte.org  
www.arteponte.info  

 

mailto:hello@arteponte.org
http://www.arteponte.info/


 
 
 

 
 
 

1 

 

 

 

CURATORIAL VISION 
Visions of the Self: The Contemporary Figure  

Did the advent of photography contribute to the disappearance of figurative painting from the 
history of arts? Or was it the rise of all the experimental avant-garde movements looking for a 
brand new way of expression? Defined as ”IMITATION, OR REALISTIC 
REPRESENTATION”  of familiar objects, this concept seems to have become rather boring, if 
you will, after centuries of being completely unassailable among those who practiced art. But 
then came Futurists, Dadaists, Constructivists, Cubists, Minimalists and finally Abstract artists, 
and figurative painting was pushed aside, giving way to all things non-realistic. 

  
Struggling for a place at the high art table, it started its slow resurgence in the 1960s, with the 
works of Philip Guston, who dared not to have his visions depicted by the abstract gesture. 
However, its biggest moment of vengeance came with the 1980s and the Neo-Expressionist 
artists who rejected the dominating urge to paint concepts and ideas. Today, figurative painting is 
experiencing an unprecedented revival, with a handful of artists who are regularly exhibiting at 
major institutions and galleries and whose works are counting serious dollars at auctions 
worldwide. With this in mind, we’ve taken a look at the way these contemporary talented 
individuals, working with painting today, have interpreted and redefined this concept, making 
sure that this time, it’s here to stay. 

  
Celebrating the work of 51 artists, each experimenting with painting in different ways, A 
BRUSH WITH THE REAL  comprises of individual interviews through which it is revealed how 
they work, what their motives are and how they draw inspiration from the great masters before 
them. Examining those who work with appropriation and found images, to those trying to get as 
close as possible to contemporary reality and first-hand experience, to artists who are simply 
using painting as a door to parallel or imaginary worlds, the book makes the argument that, since 
perhaps the early Renaissance, the role fulfilled by painting has never been so vital or timely: in 
our image-saturated culture, digital technology has given painting and its slow, full-resolution 
images a new lease of life. 

 

http://www.widewalls.ch/the-evolution-of-contemporary-photography/
http://www.widewalls.ch/contemporary-abstract-art/
http://www.widewalls.ch/10-late-neo-expressionism-artworks/
http://www.widewalls.ch/10-late-neo-expressionism-artworks/
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EXHIBITION LOCATION  
Palazzo Corner Spinelli is located in the most privileged position of the Grand Canal between the 
Rialto and the Accademia bridges, on the San Marco side. 

The palace was commissioned in the late 15th century by the aristocratic Lando Family, and 
built on designs by Mauro Codussi, (1440–1504) an Italian architect of the early-renaissance.  
he was one of the first to bring the classical syle of the early renaissance to Venice to replace 
the prevalent Gothic style. The present façade is a perfect example, of the renaissance 
geometric style designed by Codussi between 1497 and 1500.  In the 16th century, the new 
owners, the Corner family asked Michele San Micheli to reconstruct the interior. 
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EXHIBITION LAYOUT 
 
 

It is our curators’ intention, to avoid separating the artists according to country or 

nationality. Artworks are shown in conjunction, together with each other based on the 

subject matter. Each section or room of the palaces will focus on a particular angle or 

theme, in relation to the concept - we shall find artists from different nations and cultures 

in dialogue with each other, concerned with the same subject matter on hand. 
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WHO SHOULD APPLY? 
Both young, emerging and established* artists are welcome to apply.  

Artists specialized within the various genres, working in any material, using any technique 
(paper, sculpture, painting, photography, video, installation) are encouraged to submit their 
work for consideration.  

Only unique art created during the last three years will be accepted. 

The exhibition will be held at ARTEPONTE headquarters in Venice Italy, in Palazzo Corner Spinelli, 
a 15th century palace located on the Grand Canal.  

*living from their art, with a solid professional CV.  
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WHY SHOULD YOU APPLY? 
The Venice Biennale has been for over 120 years one of the most prestigious cultural 
institutions in the world. Established in 1895, the Biennale has an attendance today of over 
500,000 visitors at the Art Exhibition. 

Biennale is an Italian word meaning ‘every other year’. The term was  
originally used for the Venice International Art Exhibition, and today, it commonly refers to the 
many large scale international contemporary art exhibitions held in various cities around the 
world.  
Biennales feature contemporary art by artists from various countries that are usually linked by a 
common curatorial theme, providing a framework for exploring contemporary social, economic 
and political ideas in an international context. With so many different artists involved, 
audiences are able to experience and engage with a wide variety of contemporary art practices 
to come to their own unique understanding of the curatorial theme.  
A biennale is different to a regular exhibition because of its large scale and use of multiple 
venues. It is also different to an art fair because the artworks are not for sale.  

BRAVE NEW WORLD! Utopia or Dystopia?  will run in tandem with the 57th Venice Biennale, in 
a prime location on the Grand Canal in Palazzo Corner Spinelli, a 15th century palace.  

Artists who are focused on their career and wish to increase visibility and awareness of their art; 
who are ambitious and want to network among art professionals including curators, museums 
and collectors; and seek inspiration to further their art, should apply.  

Due to the high demand among artists and volume of applicants, ARTE PONTE has a strong 
curatorial vision for the exhibition as criteria in the selection process, and will only select a 
maximum of 30 artists. 
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SERVICE AGREEMENT 
 

AGREEMENT between: ARTE PONTE gallery . ("Agent"), located at Palazzo Corner Spinelli, San Marco 
Venice Italy 

and                    
________________________________________________________________  ("Artist") 

Address :           ________________________________________________________________ 

Telephone/ E-mail: ______________________________________________________________ 

1. AGENCY PURPOSES: The Artist appoints ArtePonte, as an Agent for artwork created by the Artist 
for the purposes of exhibition, promotion at BRAVE NEW WORLD in Venice, Italy on May 8 – August 
8, 2017. 

SHOW INFORMATION 
In tandem with the 57th Venice Biennale in Venice, ArtePonte is delighted to announce the upcoming 
group show BRAVE NEW WORLD: UTOPIA OR DYSTOPIA, to be held in Venice, Italy at ArtePonte HQ, 
Palazzo Corner Spinelli, located on the Grand Canal. 

The well-appointed venue offers collectors, museum professionals, curators and galleries the most 
convenient and ideal experience of the contemporary art world- available nowhere else. Aim is to 
have artists from four continents and over twenty countries.  

WEEKLY GENERAL ADMISSION SCHEDULE 
Tuesday | 10AM - 6PM 
Wednesday | 10AM - 7PM 
Thursday | 10AM - 6PM 
Friday | 10AM - 6PM 
Saturday | 10AM - 4PM 
Sunday + Monday | closed 
 

VIP OPENING SCHEDULE 
VIP | Press Preview 
Tuesday | May 9th | 6PM - 9PM 
Wed   | May 10 | 6PM - 9PM 
Thurs  | May 11  | 6PM - 9PM 
 
 

 

2. OWNERSHIP:  All artwork left on consignment with the Agent shall remain the sole property of 
the Artist. The Artist reserves all rights to the reproduction of his/her artwork. 

3. LIABILITY: The Agent shall be responsible for the safekeeping of the artwork consigned to it.  
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4. DELIVERY AND PICK UP OF THE ARTWORK: Packaging, shipping and delivery of artwork from the 
Artist to the Agent in Venice, Italy and in the return to the Artist from the Agent, shall be the full 
responsibility of the Artist. The Artist shall deliver the work to the Agent by the deadline indicated in 
a ready to display condition.  

We recommend DHL to ship into Venice.  Artworks that are imported by an artist into Italy, are not 
charged customs tax for temporary importation for an exhibition. An artist letter (we provide the 
template) is needed with the shipping documents, explaining that the artist is shipping artworks for 
an exhibition. Taxes and duties are then waived by the Italian government.   

 

5. AGENT’S RESPONSIBILITIES: The Agent shall be responsible for the following: 

a. EXHIBITION: Providing a shared space for the exhibition for ready to hang or ready-to-
display artwork; (please see price list last page.) 

b. INSTALLATION: provide qualified personnel manpower for installation, handling, 
maintenance and dismantling of artworks 

c. LIGHTING: one Spot light per panel is included. Additional lights will have to be ordered.  

d. STAFF: Provide security and exhibition personnel on site, service the client for logistic 
planning.  

e. PERMITS: providing all obligatory exhibition permits 
 

f. VIP event: Organise and host 2 VIP opening nights for the exhibition, and invite key 
individuals to the event 

g. LOGISTICS: Co-ordinating and accepting artworks (shipping expenses are paid by the artist); 
assisting with customs formalities, international shipping and local transport 

h. HANDLING: Packing, unpacking, installation, de-installation of the exhibition;   

i. TRANSLATION: staff who are multi-lingual (German/English/French/Italian);   

j. CATALOG: Inclusion of Artist’s name and artwork in the 2017 ArtePonte digital catalog 
(Additional 2 works may be submitted).   

k. INSURANCE in the amount of $100,000.00 (one hundred thousand USD) for all art on 
consignment;  

l. PUBLIC RELATIONS: Communication regarding the Venice Biennale 2017 via press release. 
Distribution of information about the exhibition to the Agent’s list or collectors, art critics, 
curators. Providing and arranging all publicity, press, banners, totem, etc., 

m. GUESTS host with drinks for small meetings at the Palazzo for by you invited people, 
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n. UPDATE:  Provide a report for the artist, with information on level of interest to their work, 
suggestions if required. 

o. LEADS collecting and providing data of people who are interested in contact with you, 

 

6. ARTIST'S CONTRIBUTION: The Artist shall contribute the total amount of (see Price annex page) 

Ceilings are 4 – 5 metres high. (15 -18 feet) 

 Wall width or Floor space  Price in EURO  

 1 meter wide (3.5 feet) € 1,800.-  (artworks max. 80cm wide) 

 2 meter wide (6.5 feet) € 3,300.-  (artworks max. 1.5 meters wide) 

 3m wide (10 feet) € 4,500.-  (artworks max. 2.5 meters wide) 

 4 m wide (12 feet) € 6,000.-  (artworks max. 3.5 meters wide) 

 4 meters/12 Ft 
Grand canal € 10,500.-  (main hall on Grand canal) 

 Floor space (sculpture or 
installation): 2m2 

€ 3,300.-  (if a pedestal required, production is 
charged separately) 

 Floor space (sculpture or 
installation): 3m2 

€ 4,500.-  (if a pedestal required, production is 
charged separately) 

 Video room  
10m2 – 12m2 Please contact us.  

 

This Agreement is made in the City of Basel in Switzerland and shall be governed in accordance with 
its laws. 

Agreed to by for agent ARTEPONTE Cultural institute, Dr. Jasmin Kossenjans 

 

 

Artist  Name:  

Signature______________________________________________________  

Date/Place______________________ 


